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about how a work of the gi i ‘
given kind ought to look .

Whaé::aglgtto be from what in fact is amuses huﬁa(gg é?f:xfgsa ;rinms)eparatmg
come increa our lsupeml‘ knowledge decreases as the themes of literature b
inaccessiblesé:%hy remgte from reality, kitsch takes up residence in reg?o "
in history, in e finia er: in the palace, in the far future, among the steul'1 )
and kitsch, by a tacti andfs. Every literary genre has its masterwork-ceilin :
o titudo Todo.a tas ics of crude mimicry, pretends to have soared to such ag’
himself of any o e.%i‘i?e‘i by the immanence of his procedures, has depri 3
his implicit mlg 30331 ity of recognizing mimicry of values, and accorginv?
twaddle about er must, by dint of solemn exertions, see to it that th ‘ll‘g o
svaddle o :u spirits sends chills up and down his spine. On e 51 lif?St
alism e Sta’&i:llllzzil}l;:;lsu{g?éggﬁ to plqke fun at such rubbish; since aslt?ugtuf

1 . . ’. . A =
the text usurps for itself is a sacrz’c;lihlit:;?ture, theright of citizenship which

A possible rcjoinder at this point would be that idiotic stories are written

for idioti :
m; ;ﬁ;gtlgoﬁgzzsa%nd indeed, we observe this state of affairs in the book
extenuz'nting in: ed by the laws of supply and demand. But this is not a

extenuating gecr:lléx;siti:anée for a theory .of literature. A “theory” is synonyrf
e with 8, genera t;'aa on wh.1ch applies without exception to all elements
iy nder In stigation. Smce the structuralists’ generalizations balk at
appl everywhe’re {l,] more precisely, because when they are made to appl

s everywhere t ey ?eld such nonsense as no advocate of the school wgglz
ot hawle ge (lor sgructu'ral equivalence democratically places the
out cortain sleightobhand amiamlations wroe e theorcticians carry

L ght-c 1 8 when the i
terials for public dissection. They place on their opbcrerztsisneén 1&1‘%121,1% $iat‘

onl
y what has already earned a respectable reputation in the history of lit- -

erature, and they conjure awa

T 1 jure y under the table works that

th ee;;ﬁ) t(riie1 lr:gglz btl;ltear;txtstxcally trashy. They have to proceed Sxtt‘is?%:::ﬁ;i]:ge?f
ovarweonine St oward simple texts such as the detective story, their
being oabeg ]1 tpqs, on the other hand, toward celebrated works (Kitsch
S o oot f;'e zz 1v12at10n in the process of reception, is not the str;mturall ;
Story, on the othet hand, devea of moatormony in sact another; the deoctive
story, , dev ns, is decisionall i
liograg;xvyw:s tt:f)nthmore readily understand the makeup of yTl:)g;T:\?’:l%ib-
weakorit o & %}x:ames (Balzac, Poe, Gogol, Hoffmann, Kafka) and th
e Incluc :S.hi e theoretician has taken as his “sarx’xple” that whi l:
screening examie t:r_n in difficulties, since it had already passed its culturcl
fhoraning cxan 3a ion and by that token could give him no trouble ?\
robues vl e:se zo proceed analogously, would take as patients onl
Ko baprs escs xvlv . A physu:_ls!: would test his theory only on facts that h}e'
the structuralist the(:luesc:i(;.)r:.g;mv:}t;igﬁrf}fum{l%vowing e et o pare
suchAa tr}rxxef,hod of selecting “representatiig slar(;fglle)!lsl.)’,")f science would give to
A 'theoryeg;ngfkhtemtgre either embraces all works or it is no theory
constites W ] w?_z ec! out in advance by means beyond its compass;
onshyutes n thgeng'r.a ization but its contrary, that is particularization. One
oot when rc;oru;}x:g discriminate beforehand against a certain gro.up of
st L6, 0t cng em under the scope of analysis at all. A taxonomically
iy va]ue)s, ut)lrzlset up a hierarchy in its subject matter, i.e. assign non-
Shonld qun, es b lle clements of the entire set under investigation, but it
showing what sorrzt:)r} gr’n tt;:itac_)zx thc1 sly, and throughout its whole d’omain.
DT Tatis thoir tanlte of oot a]tig:‘.p oys for making distinctions and how they
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These obligations are binding not for humanistic studies alone. They
stem from the set of directives to which all scientific cognition is subject.
A zoologist cannot ignore cockroaches because they’re such nasty little beast-
ies, nor a cosmologist ignore the energy balance of quasars because it makes
his calculations blow up in his face. The sleight-of-hand artist’s activities are
not always and everywhere admirable. So, we conclude, if structuralism de-
sires to avoid expulsion from among the sciences, it must rebuild itself
completely from the ground up, since in its present state it is—in the words
of Pierre Bertaux—a procedure which from its point of departure in logic has

strayed into useless mythology.

NOTES
1Bertaux is a Germanist, and he published the article quoted, “Innovation
Das 198. Jahrzehnt (Christian Wegner

als Prinzip,” in German in the volume
German in Dr. Lem’s original text

Verlag, 1969). —SL. The passage given in
tence has been reduced to the bracketed phrase in

(from which the first sen

our translation) reads as follows: “Unter ‘Diagonalwissenschaften’ (um den

Ausdruck von Roger Caillos aufzunehmen) verstche ich ungerfdhr das, was

man auch ‘formalistische’ Wissenschaften nennt, also Disziplinen, deren Ge-

biet sich quer durch die herkommlichen Fécher der Realwissenschaften

zicht.... Eine Zeitlang hat man hoffen kénnen, der Ansatz zu einer dhnlichen
; vom Strukturalismus zu erwart-

Formalisierung der Humanwissenschaften sex
en. Leider sieht es heute aus, also ab gerade die lautesten Vertreter des

Strukturalismus ihn zu einer Mythologie hitten entarten lassen—und nicht
das jetzt den Namen Strukturalis-

einrhal zu einer brauchbaren. Das Gerede,
mustragt, hatden urspriinglich inihm enthaltenen wissenschaftlichen Ansatz

wahrscheinlich tédlich getroffen.” —CN, RDM, DS.
2Translated by Richard Howard (Cleveland/London: The Press of Case
g la littérature fantas-

Western Reserve University 1973) from Introduction
tique (Editions du Seuil 1970). All quotations from Todorov are from the

pages of this translation. —RDM.
;)'l ’h(‘)’ﬁ*njg M /'/ &tuf'“
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Robert M. Philmus oed
Wells and Borges @nd the Labyrinths of Time

..and so on to the end, to the invisible end, through
the tenuous labyrinths of time. —Borges (OI 119).!

own up in a suburb of Buenos Aires, a suburb

of random streets and visible sunsets. What is certain is that I grew up in a
garden, behind a forbidding gate, and in a library of limitless English books”
(OC 4:9).2 These words, which begin the Prologue to the second edition of
Euaristo Carriego (1955), evoke, with characteristic concision, the universe
of metaphors their author, Jorge Luis Borges, still inhabits. The geography
is deliberately, symbolically, vague: Borges locates the garden and the library
that created him indefinitely in a labyrinthine suburb ef the Buenos Aires of
visible sunsets whose relation to him he is perhaps no longer certain of, or

“For years I believed I had gr
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at least does not choose to define. Wh e i ‘ : ‘
; . Where he is definite, ci i
ggtmlts ;tgvez.al one of those secret plots he deligh't;sl in c;xl'lczuzrlrixgtga%%:l, thg
bo?l)cz ;; ;:gfr itr]:% ie;n;ell::%(} gardentang the library of (ambiguously) in,ﬁﬁ?te
i les as metaphors of the world. “Th i i
others call the Library) is com i ot and paniverae (vwhich
posed of an indefinite and i i
number of hexagonal galleries” wherei G Dothaps Infnite
number of volumes, the one book wli? }x:len geek s o
0 , ch may contain their “Vindication”
suggests elaborate, tentative, and conetx.'adi o the ook e
ests ele \ : ctory explan
'II){IO‘FtIl(; si)gqlﬁpance of““the two vast undertakingsx * of ?he e?l?;;zrosfhtil}lermeta-
, “the building of the almost infinite Chinese Wall” and “the burning :t?zlgl
. e em '
tg};l:i;}:;;e mtqnstrous projects at the same time: the walliIrjneg“;;ch:f:él Zpl;izeabz
the i del(izra' tmti of the past might have been “magic barriers to halt deatrlll”
or S ¢ thml 3 Ig world so that all things might have “the names that
e i em. 0 erha_ps the two acts “were not simultaneous,” in which ca
librarielg agl;ih ebor}e is destructive and the other creative) “the burning of tl?g
e e Ax:nl(}ilmg of the wa,ll are operations that secretly nullify each
other” (O1 1 li 3t er of Borges’ versions of this crepuscular analogy be-
correspondcnie f}gt gl t‘a‘tll‘);;:lkgs,tgligugarden an}c}i ey terious
I : us something,” or has *
thing we should not have missed,” or is “about t'ogtello:s ::m:t‘ﬂ?ngﬁ ?8}“2:

the books that had been written before his time.” Th

cp “Forms of a Legend,” Ol 157-62)—had a i
. nd, — ppeared earlier, in *
;)sf ghfaﬁg:ll;mg. It’ﬁths. ’I:l1ere Borges postulates an identity the bargil;eot('; ;ﬁgﬁ
o g%h e infinite book and the labyrinthine garden nominally com
togethe tpsl e Garden of the Forking Paths, an imaginary novel 5{) the
ypothetical Ts’ui Pen predicated on the idea of time as a labyrinth v e

Ts’ui Pén [says the sinologi
) . gist Stephen Albert] must h i 3
(Ii rc‘zzm.wzthdrawmg to write a book. And angther tim?:,eI s::’;l ?3?131
dre ggrez% ltg ;:tog‘:i;z;ciha fatlilyn;;zthl.( Every one imagined two works; to
) O ce at the book and maze w Y
thing. The Pavilion of the Limpi i e ] e same
e Limpid Solitude stood in the :
g:;ge? tzhflfe“},i?r ge;};aﬁ);sigzlnfaﬁe; j;hﬁ:. gli‘rcumatance coul(f ?& :flga-
 the abyrinth. Ts’ui Pén died; i
- vast territories that were his came u b e e ot
‘ A pon the lab ; i
of..[his]...novel suggested to me that it was the rﬁzﬁl}i,tgse) confusion

Ts’ui Pén conceived of a bo i
: C 4 f a book whose labyrinthine structure d
zr:lo;;z:r 3ft1:)11;ti1"1c§11‘;;%11113 1;1 é:l;lfé Sdteaﬁlge:f%b,ez:t 1g)‘iéves an account%pfeﬁsast %?;oﬁ)’z
as a spy for the Germans (the story i S Tt (o o Wb, Dureued
o elu can i ermane | y is set during the First World War), has
pture y and to communicate a militar eived
gé’ eac{aar})ti?r:)tfhlt%e plan of evasion based on the bifurcat%;escz?’s;:%geév}i%
e ente at .lab.ynnth, which is also a garden of forking pa;ths 7
b murdefelgssl:;z; hmeg ckglsggzter t}ntai laby;iyr}th'i‘maker and his atrocious myster},'
. , victim of Yu Tsun’s monst; ious
%?ilin;f)té\;c{sou{xlt;he c’:ongnes ot: space. The various Iabsynnr'm;i: 111:11 ﬁlfiigggus
1 , sun’s, Borges’s—fit each inside th i ies of
Chineon's, Tu Teun's, ) nside the next like a series of
G S; e: garden of forking paths and a Garden ]
i) :ttl{:%h’?‘e :cgncldence supposes a clandestine analogy, perhra;:;2 a(;(ild?zg:;? g
| garden and library Borges has, as it were, created as models gf

( \ " T™—[a reference to Josiah Royce’s The World and the Individual] and the

(‘15-&(.\*&’5 ¢
» C\‘

3 ..l (] {
N "\story can be readers or spectators, then we, their readers or spec-
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the labyrinths of space and time. Thus in saying “I grew up in a garden...and
in a library” he is esoterically confessing himself to be the creature of his
own creation. (The parable “Borges and I” sets out to distinguish between the

. two—"1I live, let myself go on living, so that Borges may contrive his literature,

and this literature justifies me”—but concludes in mock despair, “I do not
know which of us has written this page” [L 246-47].)

The self-consciousness involved in portraying oneself as the creature of
one’s creation is baroque, the sort of self-consciousness Velasquez graphically
epitomizes in his masterpiece Las Meninas (1656). The scene is the artist’s
studio. In the foreground the maids of honor assume various attitudes.
On the rear wall hangs what at first looks like, but is too luminous to be,
another of the many paintings adorning the room: it is a mirror reflecting
two figures who do not otherwise appear in the “fictive” space of Las Meninas;
they belong to the “reality” outside the gpatial limits of the canvas. All
the same, the presence of their mirror images has the intellectual effect of
confounding any nice discrimination of art from life, a confusion Velasquez
deliberately intensifies by placing the mirror symmetrically in balance with a
door opening on interior space also outside the confines of the space depicted
(the symmetry calls attention to this baroque analogy between mirror and
door). Initially, the maids of honor detract from the viewer's perception
of the artist who stands self-deprecatingly to one side, in partial obscurity,
poised with brush and palette before a canvas whose dimensions, it can be
inferred, are similar to those of Las Meninas itself. This artist, of course, is
Velasquez, who has portrayed himself in the act of painting Las Meninas from
a different angle.?

Las Meninas is a compendium of baroque predilections and conceits: the
fondness for paradox (which the mirror of art and life typifies); the meta-
physical tricks of perspective and point of view (illustrated by the divergent
angle of vision of the Velasquez who depicts himself vis-a-vis the self-
portrait within Las Meninas); the tendency towards infinite regress (conscious-
ness of being self-conscious...ad infinitum—perhaps in the Meninas-within-
Las Meninas there is another self-portrait of Velasquez delineating the maids
of honor from yet another angle). ‘

Borges shares this baroque fascination with paradoxes, metaphysical
games, and infinite progressions and regresses. He titles one essay “A History
of Eternity,” another “A New Refutation of Time.” He defends Berkeleyan
idealism and also quotes with relish, twice, Hume’s dictum that “Berkeley's
arguments do not admit of the slightest refutation nor do they produce the
slightest conviction” (OC 6:67, and L 8). He returns again and again to the
paradoxes of Zeno the Eleatic and cognate regressus in infinitum® And in
his formulation of some thoughts provoked by the Quixote, paradox, meta-
physical speculation, and the idea of an infinite series converge:

.. .., Why does it make us uneasy to know that the map is within the map

"% thousand and one nights are within the book of A Thousand and One
" -y Nights? Why does it disquiet us to know that Don Quixote is a reader

* of the Quixote, and Hamlet is a spectator of Hamlet? I believe I have
%< found the answer: those inversions suggest that if the characters ina

\ \.L\ tators, can be fictitious. In 1833 Carlyle observed that universal history
W is an infinite sacred book that all men write and read and try to
W understand, and in ‘which they too are written. (OI 48) o

G
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_cursors in this sense: among them, the
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The dreamer who is himself dreamt (in “The Circular Ruins”) and the chess
player who is a pawn in the hands of gods who are pawns in the hands of
higher gods (in the poem “Chess”) afford Borges other metaphoric disguises
for similar metaphysical paradoxes. L

His ultimate theme—perhaps the logical consequence of the tendency of
baroque self-consciousness towards self-irony—is self-betrayal. Nils Runeberg
finally concludes that God “was Judas” (“Three Versions of Judas”). Of
Donne’s Biathanatos Borges writes: N o
Christ died a voluntary death, Donne suggests, implying that the ele-
ments and the world and the generations of men and Egypt arid Rome
and Babylon and Judah were drawn from nothingness to destroy Him.
Perhaps iron was created for the nails, thorns for the crown of mockery,
and blood and water for the wound. That baroque idea is perceived
bencath the Biathanatos—the idea of a god who fabricates the universe
in order to fabricate his scaffold. (OI 96). '

The detective Erik Lonnrot infers from what he believes to have been three

murders the cxistence of a cabalistic pattern analogous to the tetragram-
maton, the hidden name of God; he arrives at the point of the compass
where he calculates the fourth and last murder will occur and finds that he
is the victim of the homocidal labyrinth he has imagined; the name of the
murderer (which, redundantly enough, is Red Scharlach) secretly corresponds
to his own!? (“Death and the Compass”). And Borges himself, having at-
tempted to demonstrate the factitiousness, or at least ideality, of space, time,
and the self, eventually must admit,

And yet, and yet—To deny temporal succession, to deny the ego, to
deny the astronomical universe, are apparent desperations and secret
assuagements. Our destiny (unlike the hell of Swedenborg and the hell
of Tibetan mythology) is not horrible because of its unreality; it is
horrible because it is irreversible and iron-bound. Time is the substance
I am made of. Time is a river that carries me away, but I am the river;
it is a tiger that mangles me, but I am the tiger; it is a fire that con-
?grlness) %w, but I am the fire. The world, alas, is real; I, alas, am Borges.
1 :

For Borges, “universal history,” the history of all men and of one man, is
the history of the human mind, lost in the labyrinths of time, conceiving
labyrinths of vast simplicity wherein to betray itself.}!

IN AN ESSAY ON KAFKA, Borges remarks that “Every writer creates his pre-
cursors”; by way of explaining this paradox, he adds: .

If I am not mistaken, the heterogeneous selections I have mentioned
[Zeno, Kierkegaard, et cetera] resemble each other, and this fact is
the significant one. Kafka’s idiosyncrasy, in greater or lesser degree, is
present in each of these writings, but if Kafka had not written we would
not perceive it; that is to say, it would not exist. (OI 113)

Some of the authors Borges has talked about, most of whom he réad in his
‘paternal grandmother’s library of “limitless_English books,”!2 are his pre-

W -of “Earth’s Holocaust

7
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and perhai:s “Wakefield,” but not the Hawthorne who imagined a utopian

“celestial railroad” that goes to hell (01 56-62);'n Dr. Efek;:l'ls ;};d
Mr. HyderR =>the writer of short stories, espeaially meIs 83~85§,
in the V =nd Many Inventions (OC 6:73n); Osca ,

a transla of whose The Happy Prince was _ ogges’ first published work;

and GX. (01 86-89). In t s_pexha;m%%
(though he 18 more interested in the mere effect of a bizarre i e€v it s

Borges) and H.G. ells/is certainly not.!® His repeated praise of Nells not.

withstanding, Borges has not create him as he has, for example, “crea

| _the Chesterton he describes as “a monstrorum artifex’:

. . ¢

opinion, Chesterton would not have tolerated the imputation o
{:nr:g apcontriver of nightmares...,.but he tends mevxtablyhto revew;t
to atrocious observations. He asks if perchance a man has three ‘c{:g'e %
or a bird three wings; in opposition to the pantheists, he ppeaf g }(1)
a man who dies and discovers in paradise that the spmtsho . he
angelic choirs have, every one of them, the same face }fe : asr’na:
speaks of a jail of mirrors; of a labyrinth without a ceqte;, o 3 man
devoured by metal automatons; of a tree thgxt devours birds V?’?z W?z ;
grows feathers instead of leaves; he imagines (The Manh 0 Vas
Thursday, VI) “that if a man went westward to the end of the wor df
would find something—say a tree—that was more or less than a ¥ e%
a tree possessed by a spirit; and that if he went east to 1tht?tenlf _oa
the world he would find something else that was nOt”WhIOIS%' itse
tower, perhaps, of which the very shape was wicked.” (OI 87)

Ha:.eBnrgfgg_by enlarging details out of all proportion to their original con-
B . i 3

ge. of Chesterton that, as he._admits,. Chestexton

m,s;ia'f jsx, uld not_have.recognized. On the contrary, the Wells of the

i cum-
i » (Wellg’s term) is recognizablgeven in the shghtest CIreut
tlg%égl%gnces : les out, His rensark, “the conventicle of seated monsters

‘scien;

Ry N . . ’, . . . Lhasa ”
m5uth a servile creed in their night is the Vatican and is nasa,
:Tt;?)x"g‘so:rgth Wells’s own summation of The Island of Dr. Moreau as a I%h:l:)e
logical grotesque”;}* Wells’s parable of a man who, as a cqqsqquer}cefoﬁlel
most banal oversight, must dissipate his godlike power of invisibility in t‘il ile gre
trying to satisfy the most basic animal demands encompasses the signific

. Borges discovers in a minute detail: “The harassed invisible man who has

to sleep as though his eyes were wide open because his eyelids do not exclude

light is our solitude and our terro.r.” (.OI 91).
Borges has recorded his admiration for:

] ‘ r Story,
. ime Machine, The Island of Dr. Morecau, The PlattnFr
\i{ %Z FT“:;:: Men in the Moon. They are the first books I yead, peft:hﬁp:
1‘ they will be the last. I think they will be incorporated, like the fable
| of Theseus or Ahaseurus, into the general memory of the species ane
even transcend the fame of their creator or the extinction of the languag
in which they were written. (OI 92)

’ i i ‘ells’s short story
He has acknowledged his specific de’l’)t to ‘\‘Ne 's short
Egg” as the inspiration for “The Aleph” and The Zahir.”** Other
f Wells’s (Wells's ; 'n.),.mast;-afnwh_.ld; __l}q;ggg never fen
Vi 2 il tion for “atrocigus mirac es”.’“_"tfrev P e
in “The Strange Orchid”; an impensh: nowmlge, ybtaine
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dentally, which cannot be located again after it has been car 13 i

away (“The Apple”); the fanatic barbarian who sacrifices anc‘)i:!ll::asraba'ntcll1 r&»::
himself, to the dynamo he worships (“The Lord of the Dynamos")"' a country
whose topography its corigenitally blind inhabitants know so well they can
move through their w.vqud as if they could see (“The Country of the Blind”);
eyes whose field of vision is geographically antipodal to the body they béloné
to ("}‘he Story of Davxdspn’s Eyes”); a man who returns from somewhere
t‘hat is Nowhere or hc'all “inverted, just as a reflection returns from a mirror”
{(“The Plattner Story’”).'? Although Wells as a writer of science fiction_is.

~

f%ﬂiojﬁ.?ﬁc than baroque, Borges does not have to “create” him_a
hi reliTsor.the disposition they share to pursue Ty the “qpposite ...

01§if1e§ thc}al-baiis of their affinity. '

nly in what he says about The Time Machine does Borges co
refashioning Wells. The Time Traveller, he asserts, “returns gtireg? ?:sct;os:rfg
shaken from a remote humanity that has divided into species who hate each
other...He returns with his hair grown gray and brings with him a wilted
flower from the future...More incredible than a celestial flower or the flower of
a dream is the flower of the future, the unlikely flower whose atoms now °
occupy other spaces and ha_we not yet been assembled’” (OI 10). Wells’s is a
parable of gt}‘arded. hope (in an early published draft the Time Traveller
confronts the ) Coming Beast’"? in the one hundred and twenty-first century; in
the final version that encounter is postponed still further): the future is real
possibly catastrophic, but not beyond redemption; this is the testimony the
flower of the future mutely offers. Borges, on the contrary, seems to regard
that ﬂower_ as a hlerqglyphic of despair: the future is already inexorably
configured in the particulate structure of present time, what will happen is
already destiny.2? What for Wells is an obvious application of the theory under-
lying time travel—a man who can journey into the future can also come back
into the past as it were, with a flower from that future age?'—Borges trans:

\,,,ﬁ idea,”i® the conception they both have of fa

forms into the metaphysical paradox of a future.coexisting with the present. ..

&3 rges inverts the signiificance of the flower of the future by not assuming,
ai? ells doesthat tinme 15 a fanction ce. That assumption is of course
the ground.of the Traveller's demonstration in the opening chapter of The
Z'zrpe Mgchme. T1mp, he argues, constitutes a Fourth Dimension; that is to say
Time is only a kind of Space.”?2 To define time as a variable and spacé
as the constant obviates any philosophical paradox: the flower then occupies
ghe same space at two different times; space in that view, is continuous, and
in that sense retains its identity through time—a proposition which while it is
»'glne,z':«:i‘ble to t:heoretxcal objections of the sort Borges raises in ci'ting Hera-
clitus’ “You will not go down twice to the same river,”?? is hardly startling
{o common sense. Howevg‘r, by reversing the subordination, by supposing, as
Borges does, that space is “an episode of time” (OC 6:43), a paradox sitm-
bolized by the flower, does emerge: the basis of the flower's self-identits'r then
Egc({)xf}aiz :Be identity of time, the contemporaneousness, so to speak, of present

'thm; ESSAY wr_mm:n\]x dBORGl-IS ADVANCES his nation of space as isad

ime, an essay entitled “The Penultimate Version o ’ ), i

— . ull eality” (1928), clari- _
e al, but ug;‘x‘albur_nphcxt,.-postulatc_of_hig fictions. In that dis-

. TCussion Borges avers an “‘opposition between the two incontrastible concepts of

space and time” to be delusory—notwithstanding the illustriousness of some
of its proponents, such as “Spinoza, who gave his undifferentiated deity—
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Deus sive Natura—the attributes of thought, that is consciousness of time, and
extension, that is [consciousness] of space.” “According to a thoroughgoing:
idealism, space is nothing but one of the constitutive patterns in the replete
flux of time”; it is “situated in [time] and not vice-versa.” Moreover, = . v

space is an accident in time and not, as Kant posited, a universal
modality of intuition. There are whole provinces of Being that do not
require it: those of olefaction and hearing. Spencer, in his critical exami-
nation of the arguments of metaphysicians (Principles of Psychology,
V1L, iv) has elucidated that [notion of] independence and also reinforces
it with thisreduction to absurdity: “Whoever thinks that smell and sound
implicate space as intuitive concept can easily convince himself of his
error simply by [attempting to] seize the right or left side of a sound
or by trying to imagine a color in reverse.” (OC 6:42-43)

The consequence Borges deduces from this reasoning is that a belief in the
reality of space can be dispensed with: without spatial referents, without an
awareness of corporeality, humanity would still continue “to weave its his-
tory” (OC 6:44). Time alone is the universal substratum of perception.
" " Borges's conception of space accounts for, and perhaps also reflects, his
mature concern for w the geometry of space.? “Death and
the Compass” (1942) is an here-this-is.clearly.the.-case. Less ob-
viously in a story like “The Immortal” (1947) the cartographical details
conform to a geometrical pattern. The antiquary Joseph Cartophilius, a manu-
script of whose history is found in his copy of Pope’s translation of the
lliad, begins his quest for immortality in Berenice, a seaport in Eritrea, as
the Roman tribune Marcus Flaminius Rufus, and recovers the mortality he
longs for “in a port on the Eritrean coast” the name of which Borges osten-
tatiously withholds.?s The circularity of the geography is thus an objective
correlative of the circularity of the immortal’s search.28 =~ ¢ Ao b <
That image of eternal recurrence, in “The Immortal” as in “A New Refu-
tation of Time” (1944, 1946), represents a negation of time. Such a repudiation
may afford the ultimate version of reality; at least Borges sees it as the final,
perhaps logically inevitable, extension of idealist philosophy.?” Its paradoxical
consequences he adumbrates in “Tlon, Ugbar, Orbis Tertius,” an encyclo-
pedic account of a world that mirrors, that is inverts, the model of the uni-
verse philosophic materialism proposes (the story opens, “I owe the discovery
of Uqgbar to the conjunction of a mirror and an encyclopedia” [L 3]).
~ The inhabitants of Tlén are “congenitally idealist”: :

the men of this planet conceive the universe as a series of mental
processes which do not develop in space but successively in time.
Spinoza ascribes to his inexhaustible divinity the attributes of ex-
tension and thought; no onein Tlon would understand the juxtaposition
of the first (which is typical only of certain states) and the second—
which is a perfect synonym of the cosmos. In other words, they do not
conceive that the spatial persists in time. The perception of a cloud of
smoke on the horizon and then of the burning ficld and then of the
half-extinguished cigarette that produced the blaze is considered an

example of [the] association of ideas. (L9)

Here the equivalent of the Eleatic paradbxes, which call into question the
(orthodox) spatial continuum by assuming the inﬁnitesimul divisibility of infi-

N
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nite timé as a series of discre'te moments is. “th sophi i "
Lo vgne as 1 set te mor e sophism of the nine copper
coins,” which insinuates the (in Tlon, pax"adoxical) existenge of spatial cgg:il:

nuity as the ideational adjunct of temporal continui i

! ct N uity. To obviate the.
surlzppsxng what would ‘subveri; idealism—that it is possible for Y andeZn :gdﬁfr?;
:iem :u_n é;omsdthat X !ost at a previqus‘ time because space does pei'sist in
; indepen ent of its being perceived—one of the philosophers of Tlo
ormulates “a very daring hypothesis”: ‘ o on

This happy conjecture affirmed that there is:oﬁl one j thi
» . - . . 3 N Bu
“indivisible subject is every being in the universeyandithabtj‘taflte’s?gteitr?gl:
aﬁ-e the organs and masks of the divinity. X is Y and is Z. Z discovers
three coins because he remembers that X lost them; X finds two in the
gﬁmdor because he remembers that the others have been found...The
pventh Volume [of A First Encyclopedia of Tlén] suggests that'i:'hree
Eﬁ?‘e rg;xﬁontg dete;rmmed ghe_ complete victory of this idealist pan-
bil'tsm'f e first, its repudlatzon'_of solipsism; the second, the possi-
i ity of preserving the psychological basis of the sciences; the third
the possibility of preserving the cult of the gods. (L 12). ' '

In oth i i U
[,n‘a‘tﬁ? er words, the solution to the paradox of the coins postulates the unitary

mind.

Gradually it becomes apparent that Tlon is a world i . f ti
decor . in the flux
3?i?smi%l;%];ioslésp;‘$;liie]sn éhedprol(iesgtolf)‘ conforming to the:full impliocfa:;g:les"
S . Gradually it becomes apparent that the inci
details of Borges’s fiction reflect ' W B e
0 that process (the words d imie
and descubrir, meaning discover: ] ur pr
) ) y and to discover, recur fr ly i
story; the conversation at the outset th y oY 7
3 : at leads to the “discovery” of Tl
concerns “a novel in the first person, whose it o di: ire
the facts and indulge in various contradicti e woald porct a fom rond:
fe us adictions which would i -
v Lo et el aron o bl sl 1.2 The
e ' ‘ aire in search of Tlén begins with Bi sares’
Fsu‘t‘?;llraec?c;fxgl);ecra)ilgg ’?eTl"Itziu.:l pﬂﬁgei1 in Volume XVI ofgtlhe 1917 ediltcigncc;s?vliue:t
i ; nglo-American Cyclopaedia, pages which
in some copies of that book (at least in one) but not i ore lowing
the. demise of one Herbert Ashe, a Vol XI of th oth.ers. B g
Tion adventitiously comes into ﬁoar &8 Do X 9f t;he First Encyclopedia of
¢ : ges’s possession. Its contradicti h
one considers the “lucid and exact...order obs in i onstitute a
) 4 erved in it” (L 8), i
fl?gx?t()f ‘t;gielt_ compfamon volumes must exist. In a postscript i(t is )re?;slgéu:ﬁai
lierry" lzgels’];) '}:‘111; e;\:gtglonpedat alwere's?ibsequc;:xtly located “in a Memphis
y” (] . Tk cript also confirms the existen f
labyrinthine conspiracy to disinte is W A o
I _ . grate this world by perpetuati d
~ ing the habits of thought of an “imagi b: “The World. preac
’ : asse’}r‘]e,ra;es, “wéll be Tlon” (L 17-18). ginary. planet”™ Th? World,” Borges
e facts admit, indeed demand, somethin, i
. , _ , g more than this cre :
literal rehearsal of them. A careful examination of other details tc)lf"J llggfgirsl’csl

account discloses their true and clandestine meaning. The dis of Tlén—

begins on the revelation-that-certai i Ta

ition-that-certain.pages oceur in some xOpies of a parti

/ ﬁoﬁtﬁw dou__ql_[, IME.%EM%_‘%‘}]‘ the encyciopedlizé—b-f_'f‘.ﬁ)%aﬁ;mg:‘
ol ere, _lsappearew hose details call to mind Ts'ui Pén’s delphic
forkWn ~bis Tyl i—"TTeave to various futures (not to all) my garden of 4
& paths” (L 25, 26)—and with it his idealist conception of the multi-

plicity of time. The article purported] ai i
/ g ¢ y contained in Volume XVI1 of T. -
American .Cyclopaedta deals with Ugbar and'supplies “fourteen gamlég’f‘gsgilgs
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geographical coordinates; a note to “The House of ‘Asterion” alleges that “as
used by Asterion” this number stands for infinity (L 4-5, 138). The language

of Tlon, in accord with idealist thought, excludes all substantives: “ ‘The moon
rose above the river’ is hlor u dfcmgv axaxaxas mlo. or literally; ‘apward be- -
hind the onstreaming it mooned’ » (L 8); Axaxaxas mlo is the fitleaf a bodk o
in one “of the many hexagons of my administration” (L 57) in “The Library

of Babel.” A Princess Faucigny Lucinge figures in the postscript to “Tlon”

in connection with a compass; in “The Immortal”’ Joseph Cartophilius offers
“the Princess of Lucinge the six volumes...of Pope’s Iliad” (L 105). The elusive .
pages of The Anglo-American Cyclopaedia inform its readers “that the litera-
ture of Ugbar was one of fantasy and that its epics and legends never

referred -to reality, but to the two imaginary regions of Mlejnas and Tlon”

(L 5). The _allusive pages of “Tlon, Ugbar, Orbis Tertius” insin_ggte}h_a_f:_ ‘
Borges’s fictions comp ise the definifjive encyclo of TIgn. R noe =
¢ Worlt—of Borges's fictions generally, like the wor dof Tlon, is a Ele

“predicate of idealist philosophy, which premises that nothing exists inde-
pendently of perception. But if space does not exist outside the human mind,
then the.perceptions the mind has when waking and visions arising in a dream
become indistinguishable from one another. It becomes as impossible to dif-
ferentiate the imaginary Ugbar from the real world as it is to differentiate
Uqgbar from Tion, the fantasy from the fantasy-within-a-fantasy. (Borges e

illustrates this point elsewhere with the parabolic anecdote about a,ce ‘
Lasa

£ty

Chuang Tzu who “dreamed that he was a butterfly and when he awa ened..
did not know if he was a man who had dreamed he was a butterfly, or a
butterfly dreaming it was a man” [OI 194)). The confusion of real with imagi-
nary names which proliferates in “T16n, Uqgbar, Orbis Tertius” and everywhere
else in Borges’s fantasies in another deliberate example of this consequence.
To suppose that time as well as space is not absolute means to relinquish
the temporal coordinates of individual identity. Ini a world where space is
merely a perceptiomn, during Chuang Tzu’s dream “he was a butterfly” (OI 195).
In a world where time is merely a sense of time, whoever dreams he is Chuang
l'l‘zu dreaming he is a butterfly—at that moment, which is identical with the
oment of Chuang Tzu's dream, he is Chating Tzu. Any « ch;onological de-
termination to the contrary, inasmuch as i belongs to the yéalm of absolute.
time, isinadmissible. For sirailar reasons, the man who imagines he is immortal
is immortal; if he chooses as well to think of himself as Homer, whom he
lconceives of as an almost speechless Troglodyte, then he is Homer; and Pierre
Menard, the symbolist poet who undertakes to write Don Quixote without
becoming Cervantes, has as good a claim to its authorshipas Cervantes. These
onsequences inhere in the “idealist pantheism” of Tion.2* ‘
“Tl6n, Ugbar, Orbis Tertius” to some extent imitates an idealist universe:
the unstated premise of the fiction posits the narrative order as the order
 of discovery; its narrative sequence, manifestly at variance with absolute
chronology, supposedly follows exactly the sequence of the author's per- -
ception of events. The:story abounds in accidents because causality requires
space persist in time; in apparent irrelevancies because the sequence: of
_ human perceptions is not logical but random. - ‘
The idcalist universe wherein a sense of time derives from a web of
perceptions which contradict or coincide with or complement one another is a
_vertiginous universe of “divergent, convergent, and parallel times,” a labyrin-
thine universe analogized as the Lottery of Babylon, which consigns identity
to chance, or the Library of Babel, with its indefinite, perhaps infinite,
number of books contposed of all the possible combinations of orthographic
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e 1

symbols. These labyrinths ' P '
and‘?vl‘?o lr:iags of thbza \Iv]orlsii,t he mind constructs are mirrots that reflect itself

ork that endures..,” Borges asserts, “is a mirrol

) : b s, “is a mirror th
coaders o ol and s sl & map of the wond? B s of Wel
chronicled the future, recorded r“{ersx ed.library™: “he chronicled the past

) eal and imaginary lives” (Ol 91, is

metaphor suggests that Borges identifi maginary hves” (O 91, 92). His
fantastic books in which Wells entifies this, “vast and diversified library” of
: 1 : plausibly traces the absurd
idea, with the “library of limi : absurd consequences of an -
has sought a model ofythe‘ulrxrliq\x'fg::: Enghsﬁ bookg in Wh!-Ch BOrgesf'.hixpself

NOTES

101 119 = Other Inquisitions, tr 6. Sim, i |
SquaéeCPzess, e r;?it{sgl.tzons, yr. Ruth L.:C. Simms (New York: Washington
2 :9 = Obras Completas, 10 volunies (Bu Ai écd,
las, enos Aires: -
11:32{ Xgll:nzﬁ :.Sll’)zﬁcias% ?ll)l e;lt%tlotlﬁs fz-.olm'this source are1 lﬁxs m?zgs:rex’ tx{ggg
) 3 ) . l e » a0 . 3
doesa ﬁ(glmciuc;)e the complete \x\)'ork' of? B(l)t;';és':;“s edition, by his onm choice,
= Labyrinths, ed. and tr. ' :
Yorlf:FNcwl Digections, 1962)?'111) ; 5t; Donald A Yatgs and James E. Irby (New
oo ‘For clari cation of this idea about the names of thin :

Sw;ﬁi gglhdveri)and “The Thing Which Was Not.” ELH 38197116209, "
“Chi Ho-an tgf’ ope, v,vhom Borges quotes in the epigraph of his essay ‘takes
oo tﬁl- 1” (Pope’s spelling) to have been simply one more ene’m f

s let:g“sl‘ hg %}wﬁn of Dulness pra’ises him in The Dunciad §3:75-78) e
Shi Ham o and the Booksr another of Borges speculations is that
would “destroy the wall, as I have d e booke o d rare pnperor

) , estroyed the book i
&1)5{ g;enslgi'ﬁ %r:lc; l:\gllr beh my sllgagiov; and my mirro: (:nfc,l i:vnil(i ggtwklxlllo:: aigs
1 2). _ i himself, in burning the book i
this baroque notion, be j ; o of et Sording 10
( , be just such a shadow and i «“
Huang Ti, the emperor who inve iti o oo ot legendary
g Ty, v nted writing” (OI 2). Simil y i
l;ig%hon (shadgw) and inversion (mirror) of his axZoestor z’ﬁy&i\;’l{ég s:tp vlvithej

7%1111 lsagrs,. The hand of a stranger murdered him” (L 23) ’ o
cxptict o T pihinenatireaf Y4 Tuux's ourney to Stephen Alhert' Lecommes
A e reflects on ne unsolicited directions given him at the

S : “The instructions to turn always to t
Ir?;;c:egfr;%;itlsa%% :?}fs?’h(el. cg;)mxm pr('log;dureffor discovzring t]l:g igfltt:aei

] : . A road that “forked am -
o e, b b e i opei e Sl T
(L23)-—-sugge:stingTs’ui heironb rs I made out a poplar grove and a pavilion™
(L2 avilion-of the Limpid Solitude.” T
insinuates, The Garden of the Forking Paths P e of thaes orges
Pathe s ke Garden of the Fo ing Paths and the Garden of the Forking
th verg Tsun’s labyrinth— i i '
Tows pomverge at the cen r of Yu Tsun’s labyrinth—a spatial correlative to
pnmlllcl” 5 28)? of “an infinite series of times...divergent, convergent and

Y In The Structure of Spanish Histo : 7

N ¢ L ry, trans. Edmund L. King (Pri :

z’:r:‘\:(ﬁ?nthUmvermty Press, 1954), pp. 236, 662, Américo cugﬁﬁp?ozcmg
nome of ‘gsﬁ features of Las Meninas with those obscrvabic in Spanish
pore S't:zit :)b })/;{E’}:{ll(’lf?a;}ue,ﬁ (tmlm?g"{l in 210 Quixote. Sce also Wylie Sypher,

Stage naissance Style (Garden City: Doubleday, 1956 171-172.

tn l‘,u perpetua carrera de Aquiles y la tortuga’(' ‘:?rl;dl .“:\‘\);n[zg;'::zld{llz(;
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tortuga” in Discusién (with the second essay als
Precursors” in OI, and “T14n, Ugbar, Orbis Tertius” in Ficcior{es‘, There is glso °
an allusion to Zeno in “The Lottery of Babylon” (L 34). ' o

_ 10Borges himself makes this point in his notes to The Aleph and Other oo
Stories, 1933-1969, ed. and itr. Norman Thomas di Giovanni [“in; collaboration § /',
. with the author”] (New York: E.P. Dutton, 1970), p. 269: “The Killer and the
whose minds work the same way, may be' the same man. Lonnrot is & = |}

I,

slain,
not an un
way, a man commit

believable fool walking into his-own death trap but, in a symbolic |- -
ting suicide. This is hinted at by the similarity of their '

[sic) names. The end syllable of Lonnrot means red in Gerrhan, and Red ‘ B &

as Red Scarlet.”

i

<Harlach is also translatable, in [sic] German,

11'The Borgesian notion of universal history as the history of all meﬁ ', i

and of one man is implicit in many of his writingg, particularly in “The God’s |

Seript,” “The Immortal,” and “Pascal’s Sphere.” The last begins: “Perligps .
universal history is the history of a few metaphors” (Ol 5); a corollary of | - P

this notion can be found in “The Wall and the Books,” where Borges defines i

“gacred books” as those “that teach what the whole universe of each man’s ! ° u
Here and in the discussion above of Borges's ' |
I
|
{

conscience teaches” (OI 3).
baroque qualities I have made no attempt to exhaust the st‘sible examples.

12AJong with his grandmother’s books Borges seems to have inherited her
idiosyncratic taste in literature. In “An Autobiographical Essay”(The Aleph ' -
and Other Stories, p. 206) he recalls: “When she was over eighty, people used: -
to say, in order to be nice to her, that nowadays there were. no writers l : ;‘

who could vie with Dickens and Thackeray. My grandmoth'er would answer, ,

‘On the whole, I rather prefer Arnold Bennett, Galsworthy, -and Wells.” ” |
13Ronald J. Christ, in The Narrow Act: Borges’ Art of Illusion (New York: ;

New York Univ. Press, 1969), maintains that the “authors who really influence)] ‘ i

[Borges’s] work, the reflection of whose writing can be seen in his fiction,'
are Chesterton, Wells, and Kipling” (p. 43). Of the three, Christ focuses;
mainly on Wells (e.g., on pp. 144-45, 164-65); he also makes a convincing;
case for an affinity between Borges and De Quincey (pp. 148-210). . . i
“M%The Island of Dr. Moreau in Works (The Atlantic Edition),
28 volumes (New York: Scribner’s and London: Dent, 1924-1927), 2:ix. ‘ N
15Epilogue to El Aleph (Buenos Aires: Emecé, 1968), p. 198. ke
16This phrase, quoted from “The First Wells” (Ol 92), originally ‘ocCurs;

i in Discusién, where he speaks.of Wells as the;

in a review Borges reprints in
“ancient [in the sense of ageless] narrator of atrocious miracles: that, of the!

voyager who brings back from the future a wilted flower; of the Beast Men

who gabble a servile creed in the night; of a traitor who flees from, the, o
. o ki [

moon” (OC 6:164-65).

17Works (see Note 14), 1:434. The same story contains this hellish specud" ol

' lation: “It may be...that, when our life has closed, when evil or good 18 n
- longer a choice for us, we may still have to witness the wor

- train of consequences we have laid” (1:445). )

18Wells uses this term in his essay “Zoolog'}cal' Retr“ogrcssion,"" f?‘hg 6:-' B

-Gentleman'’s Magezine 271 (Sept. 7, 1891):246. _ L
wibid., p. 263, ‘ ‘ . . P o
20Compare Yu Tsun's precept: “The executor of an atrocious undcrta'ikind,
ought to imagine that he has already accomplished it, ought to impose uporn
himself a future as irrevocable as the past” (1. 22). ' C .
24The Flower of Coleridge” goes on to give a brief account of licnry‘
Jamen's Sense of the Past, where “he cause {ollows the effect, the!reasor

for his [Pendrel’s] journey: is one of the consequences’ 0 the jourhey.” 4 1]
T . . g [ | [ A ENRE

'.l
|

1
1
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Borges finds this “an incom‘parabie regressus in infinitum” —thi i
gle future determines the: past, which det:ermine‘ér the "flutt(x(r)el, 1311)1& t:: tolg’
ogld he be hinting, by his' juxtaposition, that he perceives this regress in
embryo in T{Le :Time Machine (see OI 11, Note 2), where as it were, the
presglt identity of the Traveller is; dependent on the future? = . . ’
The Time Machine, Works (see Note 14), 1:5. For a further analysis of

how the Fourth Dimension functions in The Time Machi. m
h ¢ ] ine, _ )
The Time Machine: or, The If‘ourth Dimension as Prophecy,ﬁel’l}sl(fA 8%(:;23%

530-35. '

23“A New Refutation...,” OI 187: “I aAdmire his [Heraclitus’] ‘dialectic

skill, because the facility with which we acce ing (‘ i
skill, ! ! it , pt the first meaning (‘th
is different’) clandestinely imposes the second one (‘I am diff;len%’)(.” o Tver

24Compare this sentence from “The Man on the Threshold”: “The éxact'

geography of the facts I am going to report is of very li i nce”
; ) ry little importa
(OC 7:143). The abstractness of space in Borges's fictions u oubpesl n}fgs
gt_xmcthEng to do wx}h‘hls pongenitally bad eyesight. ComMiot’s
: 1sc0usswn of Milton’s “auditory imagination” in his first essay on that poet
11%7 fr; {’oetry and Pocts, (New York: Farrar, Straus and Cudahy, 1961) p:
1571 . [ speak of Bcz}'.ges s mature concern for the geometry of space bec’a’use
:;I}:e hsasﬁilyt&org I11n botf)_k:hnow tiiappily tl';')rgotten, I tried to copy down
vor, th sence 0 e outlyin ' ires” (“
Arggg)Btme Wntgr and Tradition,” L iy&f suburbs of Buenos Alres” ("The
) orges’s footnote at this point in the text says, “There is an erd
in tl;secmanuscnpt; perhaps the name of the port has been removed” (elx:alsing
Jorge I‘jzrtrz!.?a.%% rI;'eA; (I\C/I::nlll)o,.dThe %-yclicafi I\Sght: Irony in James Joyce and
' s mbridge: Harvar niv. Press, X -
75ee A New R‘f’fuﬁatxon...,”- OI 186-87.- Yes, 1965 pp. 23728,
“Today, one of the churches of Tlén platonically maintains th:
men, in a vertiginous moment of coitus, are the same man. All me?lt"\;l‘?ll(}
repeat a line from Shakespeare are William Shakespeare” (L: 12n).

!

Robert H. Canary

Utopian and Fantastic Dualities | .o
in Robert Graves’s Watch the North Wind Rise

For nearly sixty years Robert Graves has thought of hi i i
: S mself as
a poet; for nearly thirly years, he has publicgly .identified himESF g: li
poet-servant (_)f the eternal Muse, the White Goddess worshipped under many
nax:}r;es in antiquity. But Graves is more familiar to the reading public as.the
ﬁpt or of historical novels like I, Claudius (1934) and of the classic auto-
lograéphy of World’ War I, Good-bye to All That (1929). Some critics have
}s;ygue that Graves’ prose works deserve as much serious consideration as
is poetry, but little has been done; especially surprising is the general
neg}ect of Watch the North Wind Rise (1949), a utopian novel about a future
_ society which has returned to the worship of the Goddess.! I would like to
sxfxgﬁest that the frzf‘mework_ of this novel exhibits a duality characteristic
of the genre of the “fantastic,” that it provides an example of the way in
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. which similar dualities may be found in .ut.opiar_"l works, and ‘that it is the
very existence of such dualities which makes this novel a satisfactory vehicle

for Graves’s reflections on the nature of poetry, the Muse, and the women in
whom she is seen incarnate. : . o

The term “fantastic” here is taken from Todorov, who sees the genre as
defined by the reader’s hesitation between a natural and a supernatural
explanation for the events he observes; the fantastic is thus midway between
the uncanny and the marvellous (which is often called “fantasy”).? Watch
the North Wind Rise begins with the protagonist summoned into the future
by the poet-magicians of New Crete and ends when he recovers conscious- ‘
ness to find himself naked outside his own door back on the night on which
he had left. The dream journey can be explained either by magic or, by
sleepwalking. The protagonist is an English poet, Edward Venn-Thomas, who
might naturally dream of a utopia managed by poets; on the other hand,
Venn-Thomas professes to be convinced of the reality of the journey—and -

- Graves, his creator, had recently published a long work testifying to the his- -

t(g’ig;ﬂ'power of the Goddess, The White Goddess (London: Faber and Faber, ;
1948). : . '
Traditional tales of the fantastic have been situated within known history;
alternative worlds have usually been thought of as giving complete allegiance
to natural laws (science fiction) or as openly allowing for the supernatural
(fantasy, fairy tale). Although set in a future alternative world, Watch the
North Wind Rise maintains a certain tension between natural and super-
natural explanations for what Venn-Thomas sees in New Crete, as well as

. for the dream-journey which takes him there. The poet-magicians who have

summoned him believe implicitly in their own magic powers, but the magic
which Venn-Thomas actually observes is explainablein terms of psychological
suggestion and common sense; Venn-Thomas himself, as a poet, is a member
of the magician caste and can work some minor feats of suggestion, which he
regards with suitable skepticism: “If one used the right formula, the com-
mons could be hypnotized into doing any ridiculous thing” (§22). Venn- .
Thomas meets the Goddess herself, incarnate in an old crone and perhaps in
other forms as well, but the possibility that these are merely mortal women,
remains open. His attitude toward her worship. remains ambivalent: “Such
fantastic ingenuousness of faith! Yet, without such ingenuousness, what
strength had religion?” (§19). On balance, Venn-Thomas seems to believe in
the Goddess, but the reader is not required to do so.

IT MIGHT BE THOUGHT THAT the uncertainties of the fantastic would be in-.
compatible with the demands of utopia as a literary genre, for the latter
would seem to call for an ideal society constructed within the realm of natural
possibility. But utopias have always been both “the good' place” and “no
place,” and few literary utopias of any merit have failed to deal in gome.
‘fashion with the obvious question of whether the ideal proposed is a possible
one for natural men. Even:in B.F. Skinner's positivist, small-scale, con-
temporary utopia, Walden Two (1948), the author has his px_'otagonist'quder
whether the utopian community’s success derives from its principles or from’
the temporary influence of a charismatic founder. o

The existence of such hesitations between the possible and impossible is,
in fact, one of many such dualities in utopias, which cannot be reduced to
mere blueprints for attainable social reforms. While sketching one possible
ideal society, literary utopias also serve as criticisms of the author’s own




