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Marina laughed sh
tc? th(Ia garden of cinders which swi
air. "It's what Pve always dreamed of "

S . . of,” the man sajq »
ngldizi; c\I?Vhen Marina tried to explain that it was cegn.eAt st
anc nearbrearln dt:lsli’ and that it drizzled night and st

Y plant, he shook his head vj
g . gorously, !
gz;mg to understfmd, he said smiling, "but you):) You're o
utiful garden in the world.” " the o

Mystified by the stranger’s comment, Marina decxdedio

stay on a few days, and un
w aays, packed her suitcases. § iled at
!:he stranger’s side in the garden from sunup to sungswtzlli r:t:

combed endless des;j i
i esigns on th i
unes. When the garden was finally finished, they w:itzlclllg)l: g

moonless night, and the i |
, an N went out to see it. The garden’s foot.
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Borges as Argentine Author,

and Other Self-Evident
(if Often Ignored) Truths

BY GENE H. BELL-VILLADA

-~ In a polemical essay first published in Salmagundi in
1980, George Steiner unfavorably compared the intellectual
scene in the United States with that of Europe. And twice in
that controversial piece Steiner referred incidentally to Borges,
mentioning him in the same breath with European figures
such as Heidegger, Wittgenstein, Webern, Joyce.! The context
and the tone were both highly flattering to Borges. Now, Bor-
ges was scarcely the focal point of Steiner’s reflections, and ob-
viously the eminent critic would know that Borges writes not
in Europe, but from the remote latitudes of Argentina, in
South America. Nevertheless, there is something symptomatic
in George Steiner’s casually listing Borges in his European
line-up. Behind such an offhand inclusion there lies a received
2% idea, an established judgment that, in routinely seeing Borges
7% as a European sort of artist, suggests either passive ignorance

i or willful disregard of his origins, life, and work as an Argen-

; tine.

i There is a neat political logic to the way in which this
& judgment has emerged and become standard, even com-

o ) George Steiner, "The Archives of Eden,"” Salmagundi No. 50-51 (Fall
1980-Winter 1981). p. 85, and also "AP.S.," same issue, p. 251.
a
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monplace. On the one hand, the traditional, H.mmvmbovw: |
Catholic old right could find nothing positive ip Borgesg
secular individualism, his attachment to libera] Europeap
values, his indifference to the culture of Spain, his mwmvaomms.
agnosticism, and philo-Semitism. On the other hand, the Latip
American Marxist left has only begun to reconcile itself to
Borges’s taste for mental amusement, his love of anmvvwmmﬁ.
his wholehearted defense of Western cultura] values, his liber.
tarianism, anticommunism, and Anglophilia. Finally, in e
middle, the educated Western (or Westernized) liberals who
stand on Euro-American universalism, who live for the
spiritual riches of the European past, and who profess a civi.
lized and centrist, tolerant but skeptical attitude toward what
they see as the extremes of left and right, inevitably find ip
Borges a kindred spirit who treasures their own values and
sees the world much as they themselves do — or at least as
they did from 1940 to 1970,

These differing perspectives, however, do have one thing
in common — they all deny Borges any local roots, any Argen-
tine preoccupations or content, any relationship with the na-
tional past or present. In so doing, they overlook entire blocks
of elementary fact, such as Borges’s youthful years as a fervent
literary nationalist, the reasons for his breaking away from
nationalism after 1930, and the substantial amount of Argen-
tine material still present in his later work as storyteller and
as cosmopolitan. : .

In order to address this issue I'd like to do a number of
things together. First, I shall discuss a fascinating volume of
essays written by Borges in 1926, entitled E! tamaiio de mi
esperanza (The Extent of My Hope), and then Tl relate the
book to the times during which it appeared. Next, I will briefly
survey the political landscape of the 1930s and take mno&n. of
Borges’s writing situation in that decade. Finally, I'll be S_n_.zm
a quick bird’s eye glance at the entire body of Borges’s major
fictions, noting the Argentine and River Plate elements that,
not withstanding Borges’s "Europhile” and "universalist
stance, are a significant part of his output as narrative artist.

The Extent of My Hope is a remarkable gathering, mm some
ways typical for Borges, but in other respects unique, m_mn_n.nwm .

wv.oﬁo%mn.u: of Jorge Luis Borges
by Layle Silbert



What is most strikin |
e g about The Extent of My Ho
however, is its cultural nationalism ; r My by

;anq of born expatriates, of men who long for things
oreign and faraway; 8ringos they truly are, whether
2 Jorge Luis Borges, El g

Proa, 1926). Al] subsequ,
less otherwise indicated.

0 de mi esperanza (Buenos Aires: Editorial
ent translations from thig volume are my own un-

E¥labor in its incarnation.
’i_fhapsodizes lyrically around this expectation that his
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or not justified by their blood, and my pen doesn’t
speak to them. I want to converse with the others,
with our younger homebodies who don’t g0 belittling
the ways of this country. Today my argument is the
fatherland and what it has of past, present, and to
come.3

These first lines, with their glowing and inspired
% pativism, set the tone for the book and also hint at Borges’s

¥,
250

i specific aim — namely, to help create a culture that will bring

&

§i glory to the Argentinian capital. As he says later in that piece:

,'More than a city, Buenos Aires is now a country, and it must

B Ei'be discovered by the poetry and music, the painting and

i religion and metaphysic which accord with its greatness. That
¥ is the extent of my hope, which invites us all to be gods and to
"4 And in the next to last essay, Borges

P hometown someday will be duly celebrated:

By ok
' How lovely it is to be the inhabitants of a city that

i has been commended by a great verse! Buenos Aires

‘ is a spectacle forever... But Buenos Aires, packed
5~ though it is with two million individual destinies,

©  may remain deserted and without any voice so long

i as some symbol fails to settle within it... The provin-

s,

ces are populated, [but]... the city still awaits its
#5.  poeticization.

=) Oftentimes in this volume Borges announces his inten-

3 tion to roam about the city and explore its popular outskirts.

F: As he says at one point, "More than a hundred outlying streets

¢ await me, with their moonlight and solitude and a glass of

7. "6

# Sweet rum.”™ On the very last page of the book, Borges even

¥: forges a principle, a requirement out of such direct experience

3 Ibid, p. 5. I have availed myself in part of the fragment translated by
Ronald Christ in The Narrow Act: Borges’ Art of Allusion (New York: New
York University Press, 1969), p. 49.

! Ibid, p. 8. Translated by Christ, p. 92.

5 Ibid, p. 143,

: © Ibid, p. 87.
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of Buenos Aires: "Let no one venture to
having strolled leisurely on its raised sidewalks: w;
having desired it and suffered it as one d ; oithout

Jjust around the corner grocery store..."’

One reason why Borges advocates a poetry for the urbap

center is that, as he sees it, the Argentine countryside already

has in its gaucho poems a literature worthy of admiration anq

respect. He unabashedly asserts that the humorous gaychg
narrative Fausto, by Estanislao del Campo, is "a mi entender
la mejor [poesfa] que ha dicho nuestra América” ("to my view'
the best [poetry] ever to be spoken by our America").8 The usé

of the expression "nuestra América" stands out, and of course

makes sense in the light of Borges’s nationalism in the 1920s
though admittedly the j uxtaposition may be a matter of casuai
happenstance. And yet, most of us will recognize it as a term
first given cultural and ideological significance by the great
Cuban poet and freedom fighter José Marti, and as a set
phrase commonly invoked today
nationalists from Latin America.

At the same time Borges in The Extent of My Hope advo-
cates not a narrow and parochial kind of nationalism, but
rather one that will address broad human experiences and con-
cerns as well. What he envisions is "Criollismo, pues, pero un
criollismo que sea conversador del mundo y del yo, de Dios y de
la muerte. A ver si alguien me ayuda a buscarlo.” ("Nativism,

then, but a nativism conversant with the world and with the

ego, witl}, God and with death. Let’s see if someone can help me
find it.")” Hence even at its most passionate, Borges’s nativist
ide.al shows as it were transnational horizons, displays univer-
salist and indeed metaphysical aspirations. In this way he
looks forward to his well-known talk, "The Argentine Writer
and Tradition” (publ. 1956), where he was to single out "all of
Western culture” as the most suitable Argentine literary ter-

7 Ibid, p. 153.
8 Ibid, p. 13.
® Ibid, p. 10.
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having felt its adobe walls, its small fields, its moon:ll:?n‘i):; :
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woin, and would assert with utmost confidence that "our
atrimony is the universe.”
= In keeping with the book’s nativist content and cultural
aeals, the language and style employed in The Extent of My
SHope show a correspondingly Buenos Aires character and
ﬂavor. On repeated occasions Borges speaks to the reader not
122 ith the Castillian # but with that distinctively River Plate
ronoun vos — for example he says "vos y él y yo, lector
amigo."11 He also reproduces phonetically the everyday
~pronunciation of certain Spanish common nouns — he writes
U realid4,” "la ciud4,” "la volunta”, and so forth, without the
&final d’s, somewhat as if T.S. Eliot had in one of his early es-
.says spelled the present participle forms "reading” and "writ-

25 ing" without their final g’s.

Lad

- manuscript by Mozart or Chopin, some enterprising musician
E2zwill go out and perform the piece in order to show what it
. ,sounds like. Now, I've done no detective work other than look

2

fiivin a library catalog and walk to the appropriate bookshelf.

 temporal nuances of the language here deployed by Borges is
. g mostly secondhand and incomplete. Still, I was struck by the
7 degree to which these essays are composed in what seems to be
a kind of literary porterio, an artfully distilled version of the
-oral and informal Spanish of Buenos Aires. A couple of pas-
-sages should simply be heard out loud, savored for their
-musicality. I ask those who have no Spanish to bear with me
-for a moment, and as Borges himself says when quoting a
gaucho poet, "Aqui va un manojito." '
g On the first page of the book, Borges says, "Quiero con-
- versar con... los muchachos querencieros y nuestros que no le
-achican la realid4 a este pafs. Mi argumento de hoy es la
- patria: lo que hay en ella de presente, de pasado y de venidero.
Y conste que lo venidero nunca se anima a ser presente del
~ ¥ Jorge Luis Borges, "The Argentine Writer and Tradition," translated by
James E. Irby in Labyrinths (New York: New Directions, 1964), pp- 184
and 185.
1 Borges, El tamario, p. 14.
2 Ibid, p. 19.
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GENE H. BELL v jo e rges as Argeritine Author - Bt
todo sin antes ensayarse y que ese ensayo es la
iBendita seas, esperanza, memoria del futuro, olorej
venir, palote de Dios!"!3

Similarly, on the occasion of the folding of Prog m,

Borges nostalgically recalls, in an open letter, the frie
his fellow editors:

to de lo por

agazine,
ndship of

iBrandan, Ricardo: Voy a orejear un aniversario
teolégico. Lejos, aun mas lejos, quince cuadras
después del lejos, por escampados y terceros ¥ pasos
a nivel, nos arrearan hasta un campito al que mirep
grandes gasémetros (que haran oficio de tambores) y
almacenes dorados, cuya pinta seri la de log angeles
.que se desmoronaran desde el cielo... Eso sera el
Juicio Final... y se vera que no hay ningiin Infierno,
pero si muchos Cielos. En uno de ellos... empezara
una suelta tertulia, una inmortal conversacion sin
brindis ni apuros, donde se tutearan los corazones y
en el que cada cual se oir4 vivir en millares de otras
conciencias, todas de buena volunts y alegrisimas...

njure up the streets, back alleys, plazas, and cemeteries; the
patios, gardens, upper-class neighborhoods and interiors; the
Ldaylight, the sunsets, and the working-class districts of Buenos
54 Aires. One of Borges’s most beautiful and celebrated poems
. wﬁ,noB this decade is entitled "Fundacién mitica de Buenos
S Aires” ("On the Mythical Founding of Buenos Aires"); it ends
by judging the town "tan eterna como el agua y el aire" ("as
_JHeternal as air and water"). So wistfully evocative of the old
city’s moods are these lyrics that I have encountered a good
&rnumber of Argentine literati who, in spite of serious reserva-
% tions about Borges himself, can nevertheless recite much of his
¥ porterio poetry by heart, and who have casually declaimed
Z stanza after stanza to me over beefsteak dinner or coffee.

i In similar fashion, Borges’s 1920s verse shows a profound
B preoccupation with matters Argentine. The title of one book,
- $% Cuaderno San Marttn, alludes obliquely to the Argentinian na-
4§z tional hero. Several poems from the decade deal with the

iQué lindas tenidas las nuestras! Giiraldes, porel
boquete de su austera guitarra, por ese negro redon-
delito o ventana que da de Jjuro a San Antonio de
Areco, habla muy bien la lejania. Brandan parece

petisén, pero es que siempre est4 parado a la otra
punta de un verso...!4

‘author’s own ancestors and their political or military role in
- the Republic’s heroic past — a reminder to us of Borges’s
£ patrician origins, of the part played by his forebears in shaping
. liberal Argentina. A few of the streets walked by the 27-year-
5= old poet may in fact have borne the very names of Borges’s il-
3¢ lustrious forefathers. On the other hand, Borges was not above
= devoting some attention to the ideological enemies of his tribe,
3. 8s in "Rosas," a meditative poem dealing with the 19th century
2 conservative dictator of that name.

! Borges’s efforts at literary Argentinism during the 1920s
5. reflect his personal aim of reintegration after having spent
i3 Seven years as a youthful expatriate with his family across

And so forth. Much in these passages is virtually untrans-
lateable. Besides their vision of the future, what they both
offer is their inspired prose poetry —the rhythms, the suffixes,
the consciously Argentine lexicon, the implied inflections of
melody, the rhetoric in the best sense of that word. There is
simply no non-Spanish or even non-Argentinian equivalent for
this sort of prose, and it is therefore not surprising that The
Extent of My Hope should have remained among the least
recognized of Borges’s earlier volumes outside his native land.

3 1bid, p. 5.
1 Ibid, p. 85-6.
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Europe. The time of his return, moreover, was one of the hai;ﬁ :
piest moments in Argentina’s general history. There wag 5
world economic boom, and Argentina, then the wealthijegt - K
country in Latin America, shared in the global Prosperity
through massive food exports, which at the time were reaching -

their highest percentage to date of foreign trade.!® A moderate.
ly reformist party, known as the Radicals, was firmly in power,
with strong support from the middle class as well as the sons of

immigrant workers. Among those supporters was Borges him. -

self, who was affiliated with the Radical Party, became mildly
active in the 1928 presidential candidacy of Radical boss
Ipélito Irigoyen, and actually alludes to Irigoyen in the poem
"On the Mythical Founding of Buenos Aires."

This harmony of economic, political, cultural, and per-
sonal interests came to an abrupt end with the crash of 1929,
The ensuing business slump in turn triggered the adventurist
action of General José Félix Uriburu, who on September 6,
1930 sent tanks into the streets, deposed President Irigoyen,
and seized state power. Though civilian rule was restored in
1932, Uriburu’s move signalled the rise of an Argentine
nationalist, and more or less fascist, wave. Throughout the
1930s, rightwing sects were to proliferate under names like

Legion of Mars, Argentine Nationalist Action, Argentine -

Guard, Nationalist Civic Militia, and Argentine Civic Legion.lﬁ

They shared anti-immigrant and anti-Semitic attitudes, and '

were also anti-British, a fact which, in a country long
dominated by British imperialism, could appeal to the patriotic
reflexes of otherwise unsympathetic Argentinians. To these
perceived foreign ills the nationalists counterposed their model
of Hispanic traditionalism and a nostalgic, idealized vision of
Catholic Spain. This overall reactionary thrust eventuated into
openly pro-Axis governments in the early 1940s, and was to
culminate in the Perén presidency of 1946. The Perén regime
developed into a strange species all its own, but it began with
the blessing of the Church, the Army, and the police, and

15 James Scobie, Argentina: A City and a Nation (New York: Oxford Univer-
sity Press, 1971), p. 305.

18 José Luis Romero, A History of Argentine Political Thought, translated by

Thomas McGann (Stanford: Stanford University Press, 1963), p. 238.

rges 05 Argentine Author 315

v'rted out by "imPlementing the old aspirations of the
. * n 7 i : : 2.2
ationalist groups. Among the first victims of Perén’s
ihtionalism was Borges, who, for having backed the Allies in
orld War II, found himself purged from his low-paying
'ral'}’j°b°
. Ideologically, the nationalist groups were anti-liberal,
onti Radical, and anti-left. Under General Uriburu, for in-
<tance, the national police inaugurated the Special Section for
Yihe Repression of Communism. So widespread and notorious

2N

w

Xdeputy once characterized it as the agency which "formerly

gﬂ were to become the abuses of this organism that a Radical

¥

&

q

R persecuted communists and now devotes itself to persecuting
pedest:rians."18 As a result of this rightwing upsurge, the

'?f ‘moderates, liberals, Radicals, socialists and Communists now

A

E .xfound themselves thrown together as allies in the opposition.
RiiA

This historical accident would give rise to such curiosities as
£ the March for the Constitution and Liberty, on September 19,
v1945, when conservative landowners, former socialist deputies,

$73 and communist activists would march side by side against the

¥ nationalist military dictatorship.
[ An inevitable cultural consequence of the political drift

£

ésince 1930 was that nationalistic sentiments, ideals, and aims

‘.;_had lost their credibility and legitimacy with anyone not
{g, situated on the far right. The distinguished novelist Ernesto

,Sébato once recalled how, during his days as a young com-
f‘munist student between 1930-35, "we were ashamed to invoke
3 big words like fatherland and liberty, especially with a capital
¢ F or L, so often had we heard them prostituted on the lips of
. public crooks."!® Similarly, in a 1930 pamphlet, the Com-
+ munist Party boss Rodolfo Ghioldi once said, "In Argentina we
5 ‘have oppression by the landlords, the imperialists, and the

TR

8

Y Ibid, p. 248.

18 The deputy was Leénidas Anastasi. Cited in Alberto Ciria, Partidos y poder
en lg Argentina moderna (1930-46) (Buenos Aires: Jorge Alvarez Editor,
1964), p. 70.

: B Ernesto Sabato, E!l otro rostro del peronismo (Buenos Aires, no publisher,
1956), p. 17.
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bourgeoisie; to defend the fatherland here is to
landlords, the imperialists, and the bourgeoisie,"20
Borges seldom stood on more than the sidel
cal thought or action, and of course a man of the left he neve
was. And yet he too would fall in with the new set of vozanmﬂ.
configurations. His civilized, tender-minded, affective nativisy
from the Radical 1920s, for one, had nothing to say to the
harsh and bellicose nationalism of the fascistizing 1930s, His
ecumenical attachment to British, European, and Jdewish high
culture inevitably put him at odds with the xenophobic anti-
Semitism and Anglophobia of the nationalist sects. In ap inci-
dent often recalled by Borges, a right-wing newspaper in the
1930s "accused” him of being Jewish, to which Borges replied
that his own extensive archival research, alas, had faijled to
turn up any such Hebrew blood in his past. Borges also
belonged briefly to a committee to protest anti-Semitism,

Against his earlier desires Borges now found himself in

the anti-nationalist camp, sharing terrain with center and left
forces, and also fitting in with the larger shape of international
politics, including quiet sympathy for the Republican side in
the Spanish Civil War. Now, Borges to this day is attacked for

his cosmopolitan ethos and his pro-European values. For ex- -

ample, the Cuban poet and essayist Roberto Fernandez
Retamar, in his highly influential book Calibdn, finds serious
fault with Borges for having repudiated the nationalism of The
Extent oxw N_Sv, Hope, and for saying in 1951 that "our tradition is
Europe."“* By citing these sources outside of their organie,
temporal context, however, Fernandez Retamar grants Borges
neither a part in history nor a history of his own.

The conjunction of factors that helped encourage Borges’s
early nationalism, I think, are clear. Less clear is the fact that,
during the 1930s and ’40s, when Borges turned universalist
and cosmopolitan, in all the advanced nations at the time,
nationalism served as the ideology and rhetoric of the far right.
The Spanish Falange, the German Nazis, the Action
* Cited in Rodolfo Puiggrés, Historig critica de los partidos pollticos argen-

tinos (Buenos Aires: Editorial Argumentos, 1956), p. 333

2 wbwmnno Fernandez Retamar, Calibén: Apuntes sobre la cultura en nuestra
América (Mexico City: Editorial Diégenes, 1972), pp. 56-57.
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& Frangaise, the diverse Argentinian sects, and a large segment
of U.S. isolationist opinion were uniformly characterized by a

_ E N?.oinnmm_. strident nationalism combined with aggressive

%oanti-liberal and anti-left attitudes. By contrast, liberalism and
%the left were internationalist or cosmopolitan in outlook and
%w.w.amncum. Nationalism had a bad name before 1945: it was only

wwmm:mu World War II, with decolonization and the emergence of

L

. ﬂw ‘the Third World, that left-wing thought begins fusing with

i pationalist action. Significantly, the opposition politics of the
52:1860-1940 period are dominated by entities known as the
First, Second, Third, and Fourth Internationals, whereas a dis-
‘tinctive revolutionary feature since 1950 has been a succession
of resistance groups named "National Liberation Front.” Ironi-’
cally, the chief reason for the Argentine Communist Party’s
failure to gain local followers was, precisely, its abstract inter-
Wm_,umsonm:wa, its excessive loyalty to Soviet struggles that, to
*,..,_m..:.o ordinary Argentinian migrant worker, seemed as remote
.wmm the moon. It took a skilled tactician like Perén to speak to
2 the Argentinian worker in national terms, however oppor-
 tunistic and perverted those terms were. Not accidentally,
Borges’s defense of European culture was written at the very
25 height of Perén’s nationalist régime.
m The 1930s show Borges groping for usable materials,
b5 domestic and especially foreign, and also seeking new forms as
7 a writer. He was publishing almost no poetry, having given up
2% on being the native singer of Buenos Aires. Aside from some
wm.aoiémmmmn essays, the only substantial imaginative work he

3

% produced before 1939 was the experimental tales gathered in
Mm,_gm Universal History of Infamy. These sketches — highly
S original but still inchoate in form, lively but awkward in their
mw&ﬁ:gm — are the product of a mature author then experienc-
2 ing a mid-life career change and apprenticing himself to a new
2 literary craft. Well, as we all know, the apprentice grew, be-
&f came a master of the art, and, as the expression goes, the rest
7 is history.

Borges’s reputation rests overwhelmingly on the stories
¥ contained in Ficciones and El Aleph. A good many of those
5. Pleces are indeed universalist and cosmopolitan, set as they

are in London or Prague, in imaginary Babels or Babylon.

3 2

45
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Borges’s detractors commonly cite this as s 1o
ference to Latin American reabl’ities. And yet,gzoﬁgﬁe?m ndit
could just as easily mention Borges’s two retellin o or e
Mart.z'n Fierro gaucho classic, or those narratives de igcst.of tae *
ge.ntme hoods and gangsters, or the one story eafh &ng{\r
with the la!;e. 19th century Argentine frontier and theee;ls; .
gaucl.m uprising in Uruguay, or the touching portraits f04 s
working-class porteria, of a Mayan priest, or of an unfor. i
(anc! unforgettable) Uruguayan peasant boy. But then B
glaring omissions are typical of all charges that Borges 15, Suc'h -
were, un-Argentinian. The Germanness of Brecht, after ;ia]s i
never questioned on grounds that his plays are .:set in exc;tfs‘ ‘
realms like China, or Chicago; nor is Flaubert’s havi ;
Prodt.med Carthaginian or Biblical fictions and a novel] abon%
151fin1t<:3 books ever raised as evidence of his being un—Frencllll
I'm being obvious and simple, but the obvious has long been. -
shunnef*l, and one explanation for this blind spot on the part of
the an’tx—Borg%ians may be equally simple — in a word they
havenf: read him very much, they know him mostly th;'ough
the prism of the media and via the universalist image con-
structed of him by his liberal, Europhile devotees. Ultimately, .
howe::ver, Borges’s mind, output, and history are too encom: -
passing, too broad for the neat, closed schemes of theoreticiahs, P
be they of the "nationalist” or "universalist" persuasion. ..
A poet from St. Louis, Missouri who later emig'rabé& t;
Europe once made a profound observation concerning the mat-
ter of local versus universal. In his essay "American Literature
anq the American Language,” T.S. Eliot observes that "Univer-
sality can never come except through writing about what one .
knows thoroughly... And, though it is only too easy for a writer -
to be.local without being universal, I doubt whether a poet or
novelist can be universal without being local too."2 Borges, we
have seen, began his career as an intensely local poet, writing L&
about what he knew thoroughly — the old Buenos Aires . s
land_scape. Later, driven into cosmopolitanism by the narrow,
sterile chauvinism of the far right, he nonetheless was to
# TS. Eliot, "American Literature and the American Language” in To B

géiticize the Critic (New York: Farrar, Straus, & Giroux, 1953), pp. 55 and
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tain local roots even during his most universalist phase. The
¢ experience of the Aleph takes place in a Buenos Aires
Lo cement, in a street named after Juan de Garay, an ancestor
fii2r Borges who founded the city in 1580.

In 1971, an American student at New York University

ly 25 (Fall 1972), p. 456.

sked Borges if his work is "escapist,” "anti-realist,” and ig-
ores "Argentine reality.” Borges’s telling riposte was, "I may
e allowed to say something that smacks of vanity — I am a
sart of Argentine l'ealit;y."23 Borges’s family background,
pationalist years, anti-fascist cosmopolitanism, and narrative
se of Argentine subjects all clearly sustain his counter-argu-
ment. Allied and attached to a liberal Argentinian and world-
istorical project that appears to have run its best course and,
='in our time, turns increasingly and harshly conservative, Bor-

iges may not have been part of the Argentina desired by the
:Hispanophile old right or the nationalist new left, but Argen-
tinian it was. The anti-Borgesians as well as the European ad-
mirers like George Steiner, both of whom claim Borges for
urope, need to revise their mental charts and literary maps.
¢4t seems embarrassingly self-evident to say so, but Borges is
n Argentine author.

¥ =z Ronald Christ, editor, "Borges at NY.U.," in Prose for Borges, Tri-Quarter-
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